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ouldn’ It Be Nice - You Stll Believe in Me -
at's Not Me - Don't Talk (Put Your Head On
My Shoulder) - 'm Waiting For The - Let's

I Just Wasn't Made For These Times - Pet
Sounds - Caroline, No - Hang On To Your Ego
e Beach Boysisone of the few American Bands
; hich were able to hold out their own during the
a British [nvasion of the 1960s. Known in their early
days for solidifying the 'California Sound), that of
beaches,cars and surfing, Pet Soundswas a radical
shift in the sound and lyrics of the band. The
release of Rubber Soul by British rockband The
L [Beatles made wavesin the pop music scene-itwas
3 ] en album devoid of any filler and was complete in
itself. Lyricistand singer Brian Wilson cites
IRubber Soul as his prime inspiration- he did not
wish toreplicate the sound or the successbutto
mmake a'complete statement'as did Rubber Soul
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Pet Sounds isthe eleventh studioalbum by ﬂ
American poprock band The Beach Boys.
Released by Capitol Recordsin 1966, its sound is o
widely considered one of the most inflential of m=H
time, ranking #2 on Rolling Stone magazine's list
of 500 Greatest Albums of All Timeand holding a
its position through the years. The album 0
features stunning harmonic structuresand IA
production methods way ahead of its time and
excellent coming of age lyricism. 1]

In 1965, Brian Wilson stopped touringwith the
band to focus on the music itself,working on Pet
\Sounds and SMiLE, arelease that waseventually
cancelled. The album was written completely by
'Wilson,with the help of Tony Asher, jingle writer
from Los Angeles. The writing sessions were often
attributed to 'feels), (no doubt, referring torampant
marijuana usage between the two). Atthe end,
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Asherrecieved 25% of the writing credit, something
he values below his contribution to the albumitself.
The lyricsare adult and childlike at the same time.
They are as simple as the band's earlier work, but
carry aweight of adolescent innocence and
exhaustion. Repetition and layering of different
verses on top of each other givesa distinct depth to
the music,and a sort of 'stream of consciousness'
effect pervades.

I'm a little bit scared 'cause I haven't been home
ina time, You needed my love and I know
that I left at the wrong time -That’s Not Me

Besides the incredibly personal lyrics which were a
breakout theme for the band itself, the sound and
production techniques are what cements the songs
in popular music cannon. The experimental,
chamber pop style brings severalto doubt ifthe
albumistruly rockatall. It blends jazz, pop,rockand
aunique experimental touch due to the innovative
production techniques and major involvement of
the studioitself. Pet Sounds is often called a concept
album complete not in lyrics or sound- but
production. No album of its era highlighted the
importance of the studio band as much. Wilson was
lucky enough to have an exceptional studio band of
classical musicions who understood his outlandish
vision. Adjusting instruments to odd arrangements,
inviting farm animals into the recording studio

a list of instruments that included bicycycle horns
and Coca-Cola cans and Wilson running around
the studio with alit flare stick-all credited tothe
hallucinogensalready in the air and rumbling in the
veins of popular music culture then-createda
dreamy,complex sound absolutely unheard of.
Perfectly meloncholic harmonies and geniustonal
shifts, beautiful orchestral melodies paired with
'Wilson's 'dog ears' for the perfect pitch made a neat,
and glorious thirty seven minutes of auditory
euphoria. It was not without it faults- the conditions
were sometimes scatterred and sloppy and tracks
would getlost all the time, A single piece featured
several tracks layered,whichwasrecorded inreal
time asa mono trackwhich givesthe artistmore
control over the siund but leaves much room for
noise and disturbance undetected on systemns of the
1960s. Editing the album was already a hefty task
without the band giving inputs at the eleventh hour.
A total of $70,000 was spent in unprecedented costs

The immediate reception was lukewarm,but Pet
Sounds climbed the charts slowly, but surely. Its
avant garde style,innocent lyricsand deviant nature
influenced years of musicians to come,the most
prominent being The Beatles themselves,whose
Rubber Soul started it all Paul McCartney quotes
Pet Sounds as one of his favourite albums of all time




